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You’ve all heard the bedtime story of Cinderella: a pretty girl is placed in the care of her wicked stepmother and stepsisters after the death of both of her parents. She has no friends, except for her strange acquaintances with animated animals. One day, the kingdom announces a ball and the wicked step-trio refuses to allow Cinderella to go, so she relies on a mysterious fairy godmother to give her a stunning dress, carriage, and petite glass slippers. To cut the long story short, she meets a hot prince, falls in love, and they get married and live happily ever after. 
Boring. 
This is exactly what we were thinking when choosing a piece, but little did we know that this piece, combined with our wacky imaginations and willingness to step outside of our comfort zones, would bring us up on the stage alongside the top seven finest other duo interpretation competitors at NITOC. 
[bookmark: _GoBack]To be honest, the reason we were successful at all this year was our willingness to step outside of our comfort zones and make it new and fresh each tournament. We decided about three days before the first tournament of the season to completely scratch the piece we had been writing and write an entirely new one. Two days before the tournament, we got together and blocked the piece. For the tournament, we had rooms packed full of people to watch our zany rendition of a beloved tale. We were shocked when we broke to semi-finals, even more shocked when we broke to finals, and the shock had shocked our socks off (try saying that ten times fast) when we placed third. 

“Cinderella”                                                                               by Brendan McKinley and Sara Harder
Watch it online:
https://www.youtube.com/watch?v=rnFVL0tBzgk 
[bookmark: _Toc273548438]The Fun Part
At the beginning of the year, Brendan and I (Sara) wanted to do a dramatic duo. Unable to find anything, we chose to do something funny and through a series of events, we decided on Cinderella. Boy, did our lives change after that. We had total strangers coming up to us, telling us that they had watched and loved our duo. We had small children wandering around with their hands on their hips, imitating the evil stepsisters. We had competition rooms packed full of people wanting to watch our piece. The final round at NITOC was the most intimidating, with about three hundred people anticipating what they would see next. 
Why was this duo so popular? Partly because of Brendan’s characterization of the Fairy godmother and Drizella, but also because it just helped to lighten up the mood of the audience. 
All together, we had eight characters between the both of us. Sara played the Fairy-godmother-student, Cinderella, the King, and Anastasia. Brendan played the Fairy godmother, the mouse, Prince Charming, and Drizella. 
At the beginning of the year, we decided we wanted the Fairy godmother to be the narrator, but we wanted her to be telling the story to students and audiences alike. We began the piece with both of us turning our backs to the audience, Sara turning around, and “flying” into the classroom.
Recruit: Oooooh! I’m so excited! First day of fairy godmother school! I always knew my destiny was to be a fairy godmother!!! Hmm… I wonder who my teacher will be…
Fairy godmother: Hello, girls! Welcome to the first day of fairy godmother school. 
Recruit: It’s her! It’s really her! Cinderella’s fairy godmother!!!! I knew my wish upon the star would come true! Could you, I mean, would you please tell us….the story of Cinderella? 
After this, we did the introduction and transitioned into the next scene with the King and Prince Charming. We found an IMDB summary for the classic Disney movie containing a rather humorous part about the King wanting a required amount of grandchildren, and wanted to include that to make our piece a little more interesting. Prince Charming was about to turn eighteen and still lamentably single, so the King makes up his mind to throw a ball and invite the gorgeous ladies so he can find his son a wife. 
Throughout the piece, we transitioned back and forth between the classroom and the Fairy godmother’s narration to move the story along. We jumped from the scene with Prince Charming and the King over to Cinderella in her servanthood. Sara would then turn out of the classroom and become the beautiful and well-voiced character of Cinderella sweeping around the fireplace. She sang part of the chorus All By Myself by Celine Dion while sweeping and then ran into a mouse, and essentially told the mouse her life story. One of the audience’s favorite parts was when Brendan (acting as the mouse) squeaked in a very deep voice after hearing Cinderella’s story. 
The next scene introduced the stepsisters (aka, the most awkward human beings to ever walk the earth), as they received invitations to the royal ball. We wanted these two to be as gross and unattractive as we could possibly make them. We also wanted them to be synchronized. So we gave them a comical pose: both of them would place one hand on their hip and make an awkward wrist flip with the other hand. The stepsisters called Cinderella to help them get ready for the ball.
After being told that she wasn’t allowed to go, Cinderella fled into the garden. In typical Disney Princess fashion, she threw herself upon the closest object and began to weep. Then entered the young Fairy godmother to comfort Cinderella: 
Cinderella: Ahh! Who are you?
Fairy godmother: I’m your fairy godmother! Here to make your life joyful and fun and sparkly!
Cinderella: Oh. Well, my life doesn’t feel very sparkly right now…
Fairy godmother: Well, then, you’re in luck! Think of me as the easy button, just with sparkles! All you need is a tap of my wand and life will be restored to sparkliness! 
Cinderella: Just a tap of your wand? Could you get me a gorgeous ball-gown, and a carriage, and horses? 
Fairy godmother: Sure! Let me warn you, though. When the clock strikes midnight, the spell will be broken. Your dress will no longer sparkle, and you will no longer have a carriage and horses.   
Cinderella: Midnight, hmm… I think it’ll work!
Fairy godmother: Bippity-boppity-boo! 
(Poof!)
Fairy godmother: One more thing, sparkly glass slippers! Have a sparkly day!
One of our favorite parts of the piece came next. Anastasia and Drizella arrived at the ball and immediately began to make moves on poor Prince Charming. Through some awkwardness, the æ
King: Yessss. YESSSSSSS. He’s here! 
Baby: Goo goo gahhh!
King: Nyahhhhh chobenyahhhh nomomeshimumuah! (lifting baby up, like in the Lion King)
We transitioned back to the classroom one last time to end the piece. 
Fairy godmother: Well, I guess the moral of the story is, it’s what’s on the inside that makes you beautiful!
Recruit: That was the most beautiful thing… I’ve ever heard!!!
Fairy godmother: Class dismissed! Have a sparkly day!
[bookmark: _Toc273548439]The Difficult Part
This duo was incredibly enjoyable to write and perform. However, we didn’t just have some magical epiphany at the beginning of the year that yielded the perfect piece, characters, and blocking. We had to work hard to get this duo to where it was by NITOC, and so will you. Here are some tips for making your duo top-notch. (And yes, they are alliterative, because that’s just how we roll.)
[bookmark: _Toc273548440]Outside Opinions
Ask other people to watch your duo as you’re writing it. Honestly, some of our best material was created when our friends, parents, or coaches had ideas for blocking and characterization. I (Brendan) was incredibly opposed to this idea throughout the majority of the year – I didn’t want people to see me perform until I had it perfect. However, there is an aspect of duos that only can get better by using others opinions. Get past your qualms about other people watching people watching your duo before it’s ready! It will help you in the long run.
[bookmark: _Toc273548441]Convincing Characterizations
Use noticeable, understandable characterizations. One of the things that separated us from the crowd of duos and spurred us toward the top was our characterizations. As you saw earlier, one of our characterizations for the fairy godmother was to have her be obsessed with sparkles. We carried this through to the very end of the piece, with the older, wiser version of the fairy godmother saying, “Have a sparkly day!” The sparkles characterization helped us to clarify to judges that the younger fairy godmother was the same character as the narrator fairy godmother. Ensure that you and your partner know your characters inside and out – what they look like, how they sound, how they would react in a certain situation, etc. and give them creative, distinctive personalities. This will help the judges and audience to be clear on who is doing what in your piece and is a good way to preempt confusion and help your spectators follow along with the storyline.
[bookmark: _Toc273548442]Spectacular Shelving
Shelving is extremely useful. Shelving is an action/object/piece of dialogue that shows up early in the piece and reoccurs throughout. We used shelving a lot in our duo, and it definitely paid off. One of our parts that used shelving went like this:
King: Son, you’re turning eighteen next week. You don’t have a wife, much less a girlfriend. We need to do something about this! I want adorable grandchildren, and lots of ‘em!
Prince: But I’ve never met someone for whom my heart tap dances!
When I (Brendan) said “for whom my heart tap dances”, I would put my hand on my heart and look off into the distance, all poetic-like. We repeated this line and bit of blocking later on in the piece, right after the stepsisters break Cinderella’s glass slipper. The Prince thinks that all hope is lost, but Cinderella ends up having the other shoe: 
Cinderella: Here, I have the other one.
Prince: My heart! It’s tap dancing again! 
I again did the hand-on-my-heart-look-off-into-the-distance-thing, but this time added a little jump. Shelving will help your judges and audience to feel like they’re part of an inside joke, which is great for universal appeal. 
[bookmark: _Toc273548443]Distinctive Delivery
Do not be afraid to break Stoa norms! Our piece itself was a bizarre by Stoa standards – we wrote our own adaptation of a well-known fairy tale. It wasn’t exactly a spoof, but it was still funny, primarily because of the unique and diverse cast of characters. When you are trying to come up with a piece, do not be afraid to change things up a little – it will showcase your creativity.
[bookmark: _Toc273548444]Connected Communication
One of the best ways to help your duo become successful is to connect with it. This is probably the number one thing that we did to make our duo great. If you aren’t enjoying (or empathizing with, if you have a dramatic duo) your piece, then your judges won’t either. Find a piece that you can relate to, and everything else will come along a whole lot easier. If you find halfway through the year that you can’t stand your piece, change it! We don’t know if we can stress this enough. If you have fun, then so will your judges and audience. Enjoy!
Conclusion 
We had so much fun doing this piece! We also gained quite a bit of notoriety by doing it. If you’re considering doing a funny duo, we wish you the best! Hopefully this gave you some insight on blocking and characterization, and some motivation to think outside of the box. Duo is one of our favorite events, and doing duo is something that you won’t regret! Hopefully someday, we’ll be able to see you up on stage with your duo partner receiving an epic award. 
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