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This is an Original Oratory written as a slam poem performed by Tabitha Jeub. She placed as a finalist at the National Invitational Tournament of Champions for the 2017-2018 Season. She ended the season ranked 1st in Original Oratory in her state on SpeechRanks.com for the 2017-2018 season.
Stoa explains Original Oratory in this way on their website: https://stoausa.org/speech-events/ 
An Original Oratory is a prepared speech, written by the competitor, on a topic of the competitor’s choice. The purpose of this informative speech is to explain, describe, or expose the topic.
 Directions: Use this source material to enhance your understanding of Original Oratory. This speech is an example of champion speaking. You may want to consider doing this event in Season 20.
Poetry is Dead
by Tabitha Jeub
You can watch the final round at: 
https://www.youtube.com/watch?v=y5KQ9aqoJwA 
Intro to the Platform
I wrote an entire speech that rhymed. I thought of it when my brother asked what I was going to do for speeches that year and I answered as a joke, “A poem on why poetry is awful.” I laughed. 
And then I got curious to see if I could pull it off. In the back of my head my thought was, “Nobody really cares about poetry, but it’s my senior year so this is my last chance to do something crazy.” 
The first tournament was rough. We got home from Minnesota at 2:00 AM and had to get up at 6:00 AM to go to the first Colorado tournament. My first round I paused and glanced around the room for twenty seconds. You cannot wing a speech that’s supposed to rhyme all the way through. The kind mom judges nodded to urge me to remember. I said the same line and then repeated a paragraph and then skipped my second point. I also went twenty seconds over time. The second and third rounds went a little better, I got all my points in, but it just wasn’t memorized. To my surprise, I was ranked first and second in all my rounds because judges hadn’t seen something like this before. Even though I was stumbling, the judges thought it was great that I was being poetically ironic for ten minutes straight. 
I ended up winning the tournament. I was shocked that so many people actually cared about poetry.
The lessons of this little tale are: 1) Do something you’re passionate about even if it’s generally recognized as boring, and 2) “wow” factors will take you to the final round. Find something unique that sets you apart from the other students and do not hesitate to go all the way with it.
Interesting Things to Know
Every point in my speech was entirely based on a tiny moment of inspiration. My second point addresses the sexual profanity of poetry. I went to a book store with my Grandma and found the book Milk and Honey by Rapi Kaur. I had heard of it before, so I excitedly flipped through some pages! The illustrations were appalling, and the short poems were about such gross things that even a poem couldn’t make it decent. I sadly set the book back on the shelf and wondered why that book was the representation of poetry today.

I had friends and coaches tell me that the last point in my speech was too bold. In this point I dismantle the political overcorrection of several popular poems. There was actually one particular poem that inspired the third point. The poem is on a popular YouTube channel dedicated to slam poems. It was a young black lady who stood on stage and said every racist thing under the sun, particularly that white people are “noodles” or “crackers.” I was offended, but more so by people clapping along to it, cheering her on. I watched this when I was 16 and wrote a poem about it:
“Let's face these two-faced phases
they're in love with their catchphrases (This part ended up in the final draft)
They stop chasing their dreams in the name of contentment 
They publicly smear for the sake of Breaking the News
They insult in the name of “Speaking up”
They lust after one another in the name of love.
They’re slaves to their emotions in the name of reality.
They follow sin in the name of tolerance,  
They mistake shouting hate from the bottom of their lungs for poetry. 
They will ignore you, with a tight grip on their safe spaces, 
But, when you ignore them, it's because you're sexist or racist.”  
I changed the line, “They lust after one another in the name of love,” to “It seems they have lust and love horribly confused,” in the final draft.
When I actually sat down and started writing for the oratory, I started with this poem and a couple like it and stitched them together and filled in the gaps. 
The point in all of this is that you need to let little things inspire you. If a joke to your brother, one YouTube video, or a trip to the local book store with your grandmother inspires a certain thought, write it down, it could turn into something big. 
The second point to these stories is that you shouldn’t be afraid to use something you wrote years before. When people ask how long it took me to write my speech, my answer has to be four or five years. I used parts of poems that I had written when I was 13, one when I was 15, and some I had written that had nothing to do with my speech but just because the rhyming scheme fit.
Certain things cannot be said lightly. This was my third point of my speech: calling out blatant racism. Although this made judges shift uncomfortably in their seats, I had only a few judges comment their disagreement. In fact, most judges would comment that they appreciated the boldness of the point. I leaned into the argument, and it made an impact.
Final Edits Before NITOC
Before driving to California for the National Invitational Tournament of Champions (NITOC), there were three edits I made that I believe pushed me into the final round.
1. Quoted Classic Poems
This was my dad’s idea. He told me to insert some classic poets, not just modern ones. Most judges would recognize them right after quoting the modern poetry. This back-to-back comparison reminded my audience what we were talking about and how bad the poetry I was critiquing really was. It also allowed me to be a lot more naturally emotional because those few lines of quotes from T.S. Elliot and Robert Frost hit home for me. 
I googled the most popular poetry in order for the greatest number of judges to recognize them. The tough part was citing the source and citing the line while also rhyming. It turned out like this: 
“I miss Shakespeare comparing his lover to a summer’s day 
Don’t you miss that too? 
Or Garland’s “Roses and Red and Violets are Blue” 
Or T.S. Eliot, “Let us go then, you and I, When the evening is spread out against the sky.”
But precious words like these are no longer used, 
I’m afraid these poets have lust and love horribly confused.”
The speeches that turn into champion speeches have something that connects to the audience. This idea from my dad was brilliant, which is why I believe this pushed me into the final round. You can speak on anything, even something that seems really boring or only important to certain people, if you add an element that anyone would recognize and reconcile with. The best speakers will make a comment about Dr. Seuss or The Princess Bride that applies and make the judges smile and therefore remember that speaker.
2. Sharpened Objective Statement
When I began this speech, I wanted the shock factor (that the entire speech was actually a poem) to be a surprise. I wanted the judges to catch on after my roadmap and then be on the edge of their seat to see if I was going to rhyme through the whole thing. And at the first few Colorado tournaments I certainly got that reaction. A couple judges would be laughing the whole time or even say “Wow!” and some would snap along to some of the punch lines. Snapping is a slam poetry reference where audience members snap along like clapping at a speech or knocking in a parli round. 
Thus, when my dad said, “You should add a line where you explain that your speech is a poem,” I was totally opposed. I didn’t want to ruin the surprise! My brothers even backed me up, but my Dad urged me to at least try it. So, I added this line:
“Today we will be discussing how poetry is not at all what it used to be, 
Presented as a poem, to provide some clarity 
And because I’m a poet, and I can’t get enough of irony.”
This line provided a clear idea of what was coming next. This way the judges didn’t have to guess what was going to happen and instead they could sit back and enjoy the rhyme and rhythm. I had practiced for my brother-in-law and my grandparents the night before and they said they loved it! Once I added this one line and preformed it for them again, all three of them said they hadn’t noticed the whole speech rhymed. Because I was the one writing and editing my speech all year it felt VERY obvious that the whole thing rhymed, so when they said this I was a bit offended. But, it also proved that Dad was right.
Also, the wow-factor was most definitely still there. After I said that line I would get the same satisfying reaction. I would get the reaction a lot sooner, though, and this way the judges would pay attention instead of having to guess where I was going.
3. Added Emotion
I didn’t change this one on the drive to California. I did it in the hotel hallways before NITOC started as nice people walked by and didn’t ask why I was screaming at a wall. And I did it between every preliminary round, quarters, semis and even before finals. 
Once again, it was my dad who suggested this one. (You may have caught on that he coaches for a living, right?) Before NITOC, he casually said, “You seem to think you have peaked, and now you don’t really care.” I hated to admit it, but he was right. After you perform a speech twenty times before every tournament and thirty at every tournament in competition rooms and in the hallways outside of these rooms, the depth of your words starts waring off. They sounded just as good as they did the first time I memorized the words, but my voice and emotion level had become monotone. 
I mean, by the time April rolled around I was giving this line as if I didn’t care:
“Too long has poetry had poor form and been sworn to ill inform 
And this is where I’m torn, because something that was once good now has these disgusting labels of smut and porn.”
That’s a pretty heavy line. Saying it with no purposeful pauses and a straight face (although I was oblivious of this) looked really odd to judges. 
So, while swimming in our hotel’s pool I would shout the lines at some attempt to get the meaning and the memorized sentences back in synch. Again, the same nice hotel guests would swim and smile awkwardly if our eyes accidentally met. I would practice saying lines as if I was on the verge of tears to my sister in the elevator. Outside of my first preliminary round my only objective was to say the words like they were the first time they’d left my lips. It was okay. 
I kept practicing between Parli rounds. I would practice in the morning to friends we were staying with, they all said I had “gotten better.” But even then, that wasn’t enough. 
It didn’t click until a few seconds before I walked into my semi-final round. Because oratory is a large event (the second largest at NITOC) I had to be in the top two in my room. This wasn’t the time to hold back. My sister walked up to me and said, “Instead of pretending like you care, why not listen to what you say and remember how passionate you are about that?” 
What I had been doing was acting. I was acting as if I cared. When in all reality I did care and had forgotten because the words were permanently stained on my tongue and I hadn’t thought about their meaning in a while, I had only recited them. Kind of like memorizing a poem for a grade, not passionately reciting a poem for impact. It was as if my mouth and memory were on autopilot. 
It wasn’t until my sister said this that I remembered how disgusted I was a modern poetry and how sad I was at the books that are considered quality work. I didn’t have to act, I had to remember what was already there. 
Conclusion
This speech was one of the best things I ever did. I’ll end with something I learned half way through the season: don’t go half way. Don’t be partly emotional about an insanely emotional statement. Go all the way. If you’re going to call someone out for a societal evil (like racism) or attempt to breath some value into something that has been long forgotten (like poetry), be bold about it. Be creative. Be unique. Find a wow factor. Be ironic. Be emotional. Listen to your coaches and don’t ever stop improving, even if it’s before your last round at the last tournament of the year.
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Script From the National Tournament 
“Draw a crazy picture, write a nutty poem, sing a mumble-gumble song, whistle through your comb. Do a loony-goony dance ‘cross the kitchen floor, put something silly in the world that ain’t been there before.”
Shel Silverstein writes this, being a little silly and a little sarcastic, 
In one of his books called, “The Light in the Attic” 1

And that’s what poetry should be, 
Simple little words that put our imagination to the task, 
Make us think, wonder and even ask. 
But, poems like this are hard to find, even though I’ve searched and given it my time. 
And this is sad to me, because things make so much more sense if they are clever and if they rhyme. 
But modern poetry, 
We’re talking about films, Youtube videos and the best-selling authors, 
Have taken this art and beaten it and brought it out to slaughter. 
Today we will be discussing how poetry is not at all what it used to be, 
Presented as a poem, to provide some clarity 
And because I’m a poet, and I can’t get enough of irony. 
There are three things upsetting about modern poetry. 
Or, sorry to be less depressing, and more obsessing and stressing over the intensifying issue in the status quo, 
There are 3 problems that I will be addressing, 
Here we go.
1. Modern Poetry promotes a mindset of victimhood. (Or victimology) . 2. Modern Poetry has been exploited with a fascination of sex (Or immorality) 3. Modern poetry has been propagated by a political slant. (Or Ideology) 
Modern poetry has taken actualities, realities and beautiful analogies 
And shrunken it down to a victim mentality. 
How should we define this fine line of combined words?
Well, let’s start with Taleeb Starkes, 
Who stars at the top of Amazon’s best sellers list, 
He stays above the chitter chatter
With a width-ful and wishful book called, “Black Lies Matter” 2
He says in a quotation, 
“Nothing holds a person back more than a victim mentality. Because a victim is not responsible for his situation. Everything is someone else’s fault.”
He calls this victimology 
A mythology that you are not responsible for your own circumstance. 
But rather it’s an equation, a compilation of your poor expectations and the realization that everything is someone else’s fault. 
Poetry has become completely resolved around complaining. 
Which only revolves around being self-obsessed, 
I mean when you read it you have to think, 
Do depressed people write poems or are all poets depressed? 
But the real problem here, 
Is that this mindset does nothing productive, 
In fact this mindset of modern poetry can be rather destructive. 
Because it goes deeper than just convincing everyone else that they’re the victims, 
That they’ve been beaten black and blue. 
It’s also that they’ve convinced themselves of this too.
These new “poets” tie themselves to victimhood and blame it on society 
They’ve tied a knot, 
But cannot untie it. 
And trust me they’ve tried it. 
They can’t get out of something earlier they swore they hated. 
Funny, how they’re stuck in something that they themselves created. 
Thinking outside the box of things that are beautiful and things of sight, is so much fun, right? 
But often times it’s this immorality that give these poets the most insight. 
I mean congratulations, I’m blushing 
You had such good shock value by saying something disgusting. 
I know they call being disgraceful “honesty” 
And disrespecting all and any religions “art”
But if throwing in shock value is the only way to get people to read their work. 
It wasn’t that great from the start. 
In 2015, 
There was a keen, and shiny new book published called “Milk and Honey” By Rupi Kaur 
At first, because of my pure thirst for beautiful words and haunting stages, 
I thumbed through the pages, because it was haunting, it was a must.
But to my dismay all I could find were short poems about lust. 
So, she had her fantasies all neat, distorted but well sorted, 
Which makes me sad, because as the guardian reported 4
“Over a half a million copies have been sold,” 
But of course, she’s applauded for being feminine and bold,
Too long has poetry had poor form and been sworn to ill inform 
And this is where I’m torn, because something that was once good now has these disgusting labels of smut and porn.
And this isn’t to shine a light on the can and the cant’s
And certainly not to say that poetry can’t be about romance
It’s just to say, 
I miss Shakespeare comparing his lover to a summer’s day 
Don’t you miss that too? 
Or Garland’s “Roses and Red and Violets are Blue” 
Or T.S. Eliot, “Let us go then, you and I, When the evening is spread out against the sky.”
But precious words like these are no longer used, 
I’m afraid these poets have lust and love horribly confused. 
3 – Political Ideology
I’m not saying political poems are no fun, 
In fact, political poems often times are number one, 
All of mother goose’s poems are about 
Different political issues that were happening at the time. 
People took those issues and put them into short little rhymes. 
And I’m certainly fine with political views that are varied from mine, 
But, when every single person, and every popular book are saying the exact same things, with the exact same cookie cutter lines, 
And they’re just going with the majority, completely and emotionally unraveled. 
Instead of listening to the lost Robert Frost and taking the road less travelled. 
It’s insane and a shame that they all think the same.
Mark Twain 
Has a quote that we should not neglect, 
He says, “Whenever you find yourself on the side of the majority, it is time to pause and reflect” 5
So, let's face these two faced phases
Cause they're in love with their catchphrases 
The winning poem of the 2017 Women of the world Poetry 6
Asia Bryant-Wilkerson 
Explains the pains of growing up black, 
She says her mom always stated that in fact “White ppl are crzy”
So, I listened to her poem about how awful white people are, 
At the end I thought she would say something like, pigmentation doesn’t have to cause the disconnect, this fight. 
Of course, she ended her poem by saying that her mother was absolutely right. 
That white people are crazy.
So, she said her catch phrases and she got her laughs.
She insulted an entire race but she gets a pass because she’s black. 
Following this were other winner’s poems, equally as diluted, 
One called, “An internal memorandum to all white people, myself included” 
There were others that creativity they simply lacked, 
Like, “My mama is so black”, “Black Boy at Middle School Dance” Or here’s one, “Ode to my Ripped Pants”
They separate black and white so often, I think they’d be confused if someone in between walked in, 
And it’s heartbreaking that they have striped colored blindness from my generation.
And if I showed up to this convention, 
With confidence and conviction 
I’d solely be ridiculed for who I am. 
Because I’m white, right? Surely, I cannot understand. 
Unless of course I point out that I am woman
Then maybe they would listen,  
But, if this were a book, it’d get dusty on their shelf. 
But remember this, the only privilege I have is that I know I’m not a victim, 
I believe and that I can stand up for myself.  
This political slant has become the whole existence of something that I think can be beautiful. 
You might be thinking, I don’t like poetry, I don’t need that.
But 30% of the bible is poetry and you may want to read that. 
Poetry is not for everyone, (Even though I think it ought,)
A good poem will still make children doodle with broken crayons, 
And adults doodle with their broken thoughts. 
But remember, this situation isn’t hopeless, 
We need to start listening to those who are voiceless
Then maybe we could subtract the lack of sanity 
To have an impact and get back on track with reality. 
We can start celebrating the beauty in the grays, 
Instead of getting caught up in the white and the black
In fact, maybe together 
We can make poetry have an epic comeback.
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