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This speech was performed by Chandler Lasch in Season 12 (2011-2012). She took 5th place at Stoa’s National Invitational Tournament of Champions and was consistently a finalist throughout the season. 
Stoa explains DI in this way on their website https://stoausa.org/speech-events/:
Description: In Dramatic Interpretation the competitor, using a play, short story, or other published work, performs a selection with a spotlight on character development and depth which captivates and moves the audience.
[bookmark: _GoBack]Directions: Use this source material to enhance your understanding of Dramatic Interpretation. This speech is an excellent example of champion speaking. You may want to consider doing this event in Season 20.

[bookmark: _Toc299719814]Steel Magnolias
by Chandler Lasch
You can watch the entire speech at: 
https://www.youtube.com/watch?v=AYDGt4z1AHQ  
Interesting Things to Know
My Dramatic interp is on a play titled Steel Magnolias. I chose this piece because it tells a realistic and relatable story of friendship and loss. Friendship is the theme I tied back to the most. My piece is about 3 Southern women who are all good friends: Truvy, M'Lynn, and M'Lynn's daughter Shelby. Their friendship is established from the beginning. The climax of the piece comes with Shelby's death. We see M'Lynn's heartbreak and anger as she turns to Truvy, who is able to comfort her. I used Proverbs 17:17 in the intro, which is "A friend loves at all times." There were a lot of elements in the speech, such as Shelby's desire to have a baby though her doctors advised against it, M'Lynn being worried about Shelby, and Truvy being as uplifting as possible that made it easy to fall in love with the characters and view them as your friends. The piece concludes shortly after M'Lynn's heart-wrenching emotional outburst. She states, "I want to know why. I want to know why Shelby's life is over." For me, that was the most powerful line in the speech, because we saw her true heartbreak. This was followed by a reminder of her strong friendship with Truvy.
I link its success to my focus on really becoming each character. I also made sure I knew exactly where everything was in the setting. Most of the piece takes place in a hair salon, so I had to know where each chair, door, etc. was. I very intentionally included bits of humor throughout, but mainly in the first few minutes. I did this to make the piece feel very genuine (and not overly depressing) and so that the characters were likable and relatable. I was also very careful and selective in cutting; every line had to be there for a reason, whether it was helping in getting to know the character's true feelings or necessary for smoothly furthering the plot. Ultimately, I think the message of the importance of friendship, especially in times of loss, resonated with the audience.
Intro to Piece
I initially considered this piece for a couple reasons. First, it was relatable. The story features several Southern women and it mainly focuses on their friendship and how they got through hard times—something many of us have experienced. Second, it seemed a good fit for me because it only had female characters. Although I don’t have a problem with girls playing guys, it’s harder to pull off. Another big factor in my decision was the familiarity of the story. Steel Magnolias is a play that was made into a movie, so I assumed the judges may have seen or heard of the film. I was careful not to depend on that aspect as I cut it (I started cutting before I even saw the movie). I wanted judges to be able to follow it whether or not they knew the story but choosing a piece which is familiar (but not over done) can be helpful. I liked also that the drama came in “spikes.” It had dramatic moments, and then would calm down a bit before getting particularly dramatic again.
I did this speech at three tournaments before Nationals and was in finals each time. My highest finish was 2nd. I then took 5th at Stoa’s NITOC. The biggest theme I brought out in this story was that of the importance of friendship, particularly in the midst of difficult experiences. When cutting, I kept that in mind as I chose specific lines and scenes that emphasized that part of the story. It’s really important in interps, especially Dramatic pieces, to have a main theme that every line is centered around. If you have more than one main theme, it can get confusing and they’ll drown each other out. Pick one aspect of the story to focus on and choose parts to cut specifically with that in mind.
The Characters
The original play has 6 characters, but I cut it down to three. This meant giving the lines of one character to another character. The reason I chose three was to put the focus on their close friendship and to avoid confusion with too many women who have similar voices. It was hard to get it down to just three, but it was definitely worth the work. Actually, for most of the year I had a fourth character. Many judges wanted to see more character distinction in the piece, so I ended up cutting out the least necessary character, so the others would be easier to understand. I gave most of her lines to Truvy but took the rest out.
Truvy is the first character we meet. She owns the hair salon where the other characters come to chat. Truvy is a very enthusiastic woman of about 40. For Truvy, I spoke very quickly and with a high and heavy Southern accent. My hands were almost always up and flailing around to show her excitement. When heavier scenes came, I held my hands close to my chest and rubbed them together, as if that was the only way to keep them from flying around. Truvy’s always wanting to know how the others are doing.
For M’Lynn, (pronounced Muh-Lin) I needed to appear very stern for most of the piece. My hands were usually at my sides and I stood with my back very straight. Her voice was much lower and slower and her accent far more subtle than Truvy’s. Her face almost always looked concerned, with her eyebrows drawn and her mouth at a bit of a frown. She loves her daughter, Shelby, but she worries about her.
Shelby is my favorite character, and it was important that she was the audience’s favorite character, too. She is in her late 20s. Her voice was the same pitch as my own regular talking voice, so not as high as Truvy but higher than M’Lynn. I generally spoke not quite as quickly as I did for Truvy, but faster than I did for M’Lynn. Shelby was very gentle at the beginning, but later on we see her as a passionate and daring woman who has a deep love of life.
The introduction:
I kept the intro short. There wasn’t a lot of backstory that needed to be explained, and I wanted to have as little narration as possible, because narration can be boring. Here was where I introduced the main theme:
“Proverbs 17:17 says, “A friend loves at all times.” Despite disagreement and heartache, Truvy, M'Lynn, and her daughter Shelby have discovered the true joy of friendship. Even when tragedy strikes, their love surpasses all. This is the story of a friendship forged in steel.”
It’s generally a good idea to include a Bible verse in the introduction if possible. That way, you can show the judges the “moral of the story” aspect of your piece in a way that they will appreciate.
The Scenes
My interp consisted of five scenes from the book. The actual play only has four, but I divided one of them up into two. Four of the five scenes take place in Truvy’s salon. In every scene the characters are doing something. I did this because it is a lot more exciting to watch than them just standing and talking:
Scene 1: Shelby is getting her hair done in a salon. Truvy is combing it.
Scene 2: M’Lynn is washing dishes when Shelby comes in.
Scene 3: Truvy is on the phone when M’Lynn comes in.
Scene 4: Shelby is having her nails painted by Truvy,
Scene 5: M’Lynn comes into the hair salon to talk.
The first scene begins with Truvy in her hair salon, excited about Shelby coming in. Shelby is getting married that afternoon, so Truvy is particularly enthusiastic about doing her hair. Shelby and M’Lynn enter, and you found out right away that they are mother and daughter. There were two things that were important to me in this first scene: First, we hear the relationships of the characters and the important things in their lives (Shelby’s wedding). Second, I established the hair salon with both dialogues referencing it and blocking. Truvy puts an apron on, Shelby gets out some nail polish, Truvy gets some hair products off of a shelf, that sort of thing. I made sure also to have in my mind exactly where the door, chairs, shelf, cabinets, and other aspects of the salon were in my mind. This is really important for any setting in an interp: know where everything is. Some people find it helpful to draw out their setting, so they can really picture it.
Here I went to the introduction, then into the second part of Scene 1. Shelby is sitting down as Truvy does her hair. To show that she was sitting, I bent my knees a lot and sat up really straight. I started with my arms up as if on armrests, but also used them to gesture, then returned to the original position. I did this several times throughout the piece as both Shelby and her mom. Another thing that was important to me was keeping the characters very real. I used humor to do that. This is odd for a DI, but I put in some funny lines for a couple reasons. Not only did it make the women more relatable, especially because people like funny things, but it also kept it from feeling depressing by the end. Some humorous lines were:
Truvy: Shelby. Tell me things about your wedding. What are your colors?
Shelby: Blush and Bashful.
M’Lynn: Her colors are pink and pink.
Shelby: My colors are Blush and Bashful. I have chosen two shades of pink. There’s
pink silk bunting draped over anything that would stand still.
M’Lynn: That sanctuary looks like it’s been hosed down with Pepto-Bismol.
Shelby: I like pink.
Not only does this dialogue demonstrate M’Lynn’s stricter attitude, it was just fun to have. I almost always got laughs in this part and a few other lines within the scene. (I didn’t incorporate humor into any other scenes.) M’Lynn was also flipping through a magazine here, which is typical of people visiting salons. It’s important to have a lot of blocking in interps, because it feels more real that way and is more interesting to watch. Think about what the characters would actually be doing in the scenarios they are in, and practice with real objects if you have something like flipping through a magazine. If it doesn’t look real, it will just look distracting.
In that last bit of dialogue, Shelby falters on the word “pink”, showing that something more serious is about to begin. Right after that line, she starts to slip into a diabetic coma, which was the first bit of real “drama” we see. I was still sitting in a chair at this point with my arms up on the armrests. I slouched forward and put my head down and muttered loudly for Truvy to stop combing. My body was very stiff and my voice very low. M’Lynn and Truvy jump up to get Shelby a glass of juice. M’Lynn explains that Shelby simply has too much insulin and will be fine as long as she gets the juice. While preparing this piece, I learned that the word most used to describe people who have a reaction to too low of insulin is “belligerent.” Shelby does not want to drink the juice and does not want anyone to tell her what to do. She argues with M’Lynn before her mother forces her to drink it. Several things were important to me in this scene: First, we needed to establish that Shelby was diabetic. We also needed to see M’Lynn’s concern for her daughter. Additionally, this scene is a very important bit of foreshadowing. As Shelby is recovering, M’Lynn explains to Truvy that Shelby has been very upset lately, because her doctor told her that having children was not possible for her.
Here, I introduced Shelby’s radio. Though the radio doesn’t necessarily further the story, it’s a neat reminder later on. I tie back to it several times. As Shelby is standing from her chair, she says, “You know what you need in here, Truvy? You need a radio. I’ve gotten four for shower presents. I’ll give you one.”
The second scene (actually, all of the scenes) takes place in the salon in the play, but I moved it to M’Lynn’s house for my interp. Shelby has come to visit her mom. I added in a line here as M’Lynn greets Shelby to show that a lot of time has passed. Shelby is married now and, as we soon discover, is pregnant. M’Lynn is, of course, not happy. Shelby tries smiling and acting like it’s great news, which, for her, it is. M’Lynn immediately voices concern for Shelby’s health, but is accused of being jealous because she can’t control Shelby anymore. Shelby’s lines in this scene are what makes it my favorite scene in the piece. She says,
All you wanted was for me to be happy… Mama, please. I need your support. I’d rather have thirty minutes of wonderful than a lifetime of nothing special.
The purpose of this scene is not only to show that Shelby is pregnant, but also to really expose the relationship the mother and daughter have. They are very different, but they love each other. Still, M’Lynn is worried about Shelby. Shelby just wants to be happy and to be a mother, so we see the conflict between them.
Scene 3 begins with some dialogue that I wrote, partially: (the underlined words are not in the original script)
Truvy: (on the phone) Congratulations, honey! Oh, your mama’s here, I better let you go. Bye-bye, sweetie! M’Lynn! Shelby just told me the good news! Congratulations, Grandma! And those doctors said Shelby couldn’t have children.
In the original piece, Shelby tells her mother she’s pregnant in the salon, then tells Truvy shortly afterwards. She steps out, and this conversation occurs. However, I thought it would be more powerful to have Shelby tell her mother individually, then call Truvy to tell her on a different day. M’Lynn’s next lines are very important:
M’Lynn: The doctor said Shelby shouldn’t have children. There’s a big difference.
Here, any elation we shared with Truvy about Shelby’s baby is replaced with doubt. While I wanted the judges to love her for wanting to bring a baby into this world, I also needed them to be scared for her. In the next lines, M’Lynn opens up to Truvy with her own feelings of fear. The two decided to hope for the best.
The next scene is the only one where M’Lynn does not appear. In the original play, she does, as do several others, but I kept it to Truvy and Shelby for the sake of time and conciseness. We discover that a lot of time has passed when Truvy asks Shelby when she’s going to bring her baby to visit the salon. I wanted to audience to feel a brief moment of relief in this scene: Shelby had the baby, so she’s fine, right? That’s what Truvy thought, until she noticed weird marks on Shelby’s arms. Shelby explains it’s her dialysis and brushes it off like no big deal. I began tugging on an invisible sleeve to try and cover up the markings. Shelby says she is going to have a kidney transplant and then she’ll be fine. However, Truvy realizes it is big. When she starts to act worried, Shelby cuts her off by saying that she has her baby and is happy. No one should worry about her. I tie back to the radio here as Shelby pretends to be upset and playfully asks why her radio isn’t playing. This is the last time we see Shelby, and I wanted her to go out smiling. That way, the audience’s last memory of Shelby is of her happiness.
The last scene begins when M’Lynn, looking particularly downcast, enters Truvy’s salon and hastily tells Truvy not to turn off Shelby’s radio. Truvy winces and asks,
“Wasn’t Shelby doing ok?”
Through M’Lynn’s response, we discover that Shelby’s transplant failed, she needed to have another surgery, and then slipped into a coma. I like this dialogue because it shows a different sort of drama than judges are used to seeing. Often times, DIs have dramatic death scenes, but I wanted to portray drama through the reaction of others. M’Lynn describes how, at that point, she knew there was no hope. “I was very afraid that I would not survive the next few minutes while they turned off the machines,” she says. These lines were some of her most emotional moments. She has several other lines that are very difficult for her to get out. I paused a lot between words to show this. I never explicitly said that Shelby has died, but that is made clear in M’Lynn’s lines. She tells Truvy that she stayed there with Shelby until the very end. That morning, she wanted to come to the salon more than anything. Truvy asks if she feels alright, sort of questioning her mental stability. It’s clear M’Lynn is very upset, and understandably so.
The next bit of dialogue is absolutely the most important. M’Lynn has just finished what I called her “sad monologue” and is about to go into her “mad monologue.” It was essential that this scene was not overplayed, and I probably practiced this section more than any other. The anger and heartbreak had to be very real. M’Lynn starts to brush off Truvy’s question as irrelevant. She’s a bit sarcastic, saying she feels fine, she’s great. Then she stands up from her chair and we really see her heart. She’s doing fine, that’s the problem. Shelby’s not. Shelby’s dead. Shelby’s baby is not going to know how wonderful his mother was, and he should know because Shelby should not have died. Here M’Lynn is, in her words, “so mad I just don’t know what to do!” M’Lynn is not the emotional-outburst type, so it’s weird to see her responding not only very loudly but very intensely. (This scene was what really made it a dramatic piece.) She states, "I want to know why. I want to know why Shelby's life is over." For me, that was the most powerful line in the speech, because we saw her true heartbreak. Originally, I had her rush through this scene. However, one judged told me to slow that part down so the audience could think about her questions. I did, and that made it a lot more powerful. I intentionally cut it so that every line in this mini-monologue is key. She ends by saying, “I… just want to hit something… and hit it hard!”
At this point, I, as M’Lynn, realize what had just happened as I bury my face in my hands and gasp for breath. I stiffen and apologize for going on like that. Truvy immediately jumps in as M’Lynn’s comforter. She starts out talking with her hands clasped tight, saying that she knows M’Lynn is pained. Her hands fly out as she exclaims that things will improve. She says that if M’Lynn is looking to hit something (here I look around the salon),
“Come on over and hit me! I won’t break.”
The piece ends as M’Lynn tells Truvy,
“You have no idea what a wonderful friend you are.” The original line was, “You have no idea how wonderful you are,” but I changed it to tie it back to friendship. Every scene needed to be tied back to friendship.
This piece impacted me quite a bit. I felt more grown-up by the end of it. I definitely grew as an interper with Steel Magnolias. I feel that this piece impacted the judges the way it did because I showed true heartbreak and true friendship. I wanted them to be heartbroken too, but also encouraged by the end. I wanted them to love Shelby, Truvy, and M’Lynn as much as I did. I wanted the judges to feel like they were their friends, too. This is, perhaps, the beauty of Dramatic Interpretation: if one can pull the judges into a story and make them feel the way the characters felt, maybe even make them laugh and cry not because they’re depressed or because death is a sad thing, but because they truly feel that they have lost something, then one has achieved something great. I tried my best to do just that.
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